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w ista.
creating wor lds through theatre

C&ruYffiruYK
Confrontational... controversial...
chal lenging...  contentious theatre
By Dorren Scully

Recurring Roles: Computer
controlled background muzak
By Dontel Scrstedt

Recurring Roles:A leap of faith
By Mark Hill

Strategic vision and of course,
cupcakes
By Solly Robenson

Recurring Roles:The story ofWAM
Theatre
By Krlsten van Gtnhoven

Set design, stage make up and
special effects
By Juonito McGorngle

Recurring Roles: Avital ManonPeleg
on being Cultural Affairs Attach6
for the Consulate General of lsrael
to New England

The Art of Togethernessl refl ections
on some essential artistic and
pedagogic qualities of drama
curricula
By Professor Jonothcn Nee/onds, University of
Worvvick

Sue Miner: Championing l i teracy
through Drama

Recurring Roles: Ihe Librory
collaboration
An tnterview wtth Doniel Sorstedt ond Socho
Kyle

Recurring Roles: Fal l ing into music
By Desta Hoile

Stories from the inside: Film and
the Theatre
By Jo Rtley
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:::,::ii.:Avital Manor Peleg
::,,:::,.:,,: ., lsraeli born with international education and work

experience, I  special ize in Physical Theatre, Masks and
Medical Clowning, as a creato[ researcher and actins

ffi{ instructon Recently I moved with my family to the USA,
ffi whe-e I began rry ̂ ew posl as the cutural adacre at

the lsraeli consulate to New England, n Boston, My last

:**k,l{ru
Phr.ca lhearre s , rweso-nei  |  |  <e to t . t  n< of  rL as

m^\/AmAni lnr t  hc ._rc:r  i r ,c ncr<nn I  n:rra haon 
^a,1^.tr- - - -  r -  - , , l lng

and teaching Physrca Theatre around the world for over a
decade. I have aded in Sha<espearean plays, toured with
'oclz h>nd< rcrforred n : d ,mr Ir .r, i^ Sia,eden a^d g^

-he s, . re of  a snow ne: 'ed -^ ^+r i^ ^ l^^--  .^^-^A l -2n ^ead to tOe n

"old leaf oain ll Sor-re of tne c,rinp edpe ronrn.rnie< | ^ave worked witnb--.-"  - -  ' j - "

inc l t ieTenTenTo /A .1 -1o Da"pe-Fnsen r le iArrsr  anc Dai-a(-rdakan\ ' " , /  '
uap).

I have most lv been , :n enseml e nar.6-6p- hr r- t  h:ve .c.F.r  \  ct ; r te. l
- /  JLur Lv!

to develop so o work. I have found t very chal enging, but as with a new
th nps. I have beer deternr ̂ eri n:tient :nd t - ,q- -nar atler a lew'' '  , 'b '

mistakes, I  wi l fnd my way I real ly enjoy rnaking theatre thattel ls stores,
nq lqf ic< hnr rnl : r iec a^d crrest ion< :<nerq n ' l i fe l t  <nrqg- mes LaKes

-^,1 
.  l^ '  

^ f  - .  
.  +^l . l^-  l -  , -  i^  {  

-^-  ^{  A^, ,^tcou'dge anc a rol o'  r  s<.taKtng. oJ. t^ L n es oT couol, I  Lurn to the
wonderfu fr iends and mentors I have made durng my tme inTheatre
for suooort.

Sacha Kyle
As an award winning theatre director; I have created

worl< for chrldren and adults and have taught as an
artist c director all over the wor d. Y1y recent theatre
\ /ork htc heen <t  tnnorrcd :nd <hn,nrn r< nrr t  n[  lna

National Theatre of Scotland andThe Edinburgh Frnge
Festrval programme and has been selected for International Children's
FesLivals ^ Scor arc a^d I u-ope, lYosL recentlu I  l 'ave ust co.rpleted a
one-year artistrc res dency wth 'lmaginate/ Starcatchers'and have been
worl<ing in televisron directing improvised and sketch-based comedy and
creatrng and directing programmes for early years audtences.As a
are:t  \ /e nl : ,  qter al ic-  I  ea!  

-Dn 
--- i^  l r :nrv :nn del i r rerprol  JPLLoi l rL u Lta| ' t  15,  pal  ru rur-_. . - /

one on one work with children. I also ho d a postgraduate degree in play
therapy and i t  s this fusion of my understanding of chi ldren and my
c.eaLive approach LhaL 'na<es for urique r^eatre e:periences,

Play s at the heart of all of my work and as a theatre maker I am
interested in creating site specific, visual and scripted worl<.As an artistic
director I engage with artists from al disc plines to create theatre and am
inspired by th s collaborative process and creative exploratton,

Throughout my seven wonderful years with ISTA I thoroughly enjoy
the sprr i t  and heart ofthe organisation and have been inspired by each
staff membe[ teacher and student I have met along the way, i have also
worked as an artist in residence wth ISTA, nrost recently in Budapest
and AD'd the Encorel four-weel< intensive theatre programme in France,

pos Lion 'n lsrae was as direcro- of the israel i  Pupper School, where I
constructed a new academic programme.

I hold an lY.A. degree with honours inTheatre studies from theTel
Aviv Unversrty and completed further stud es in London and Hong
Konp. I  have bee^ a n-o,rc menbe- of the ,STA staff for-he rast 9 ve:rs''-  b

and f lnd inspirat ion in th s untque cosmopoli tan, professional cornmunity
Well ,  I 'm not sure i t  was a real decision - al l  thls invorvemenr rn

Theater; it is simply part of my breathing.Through my professional life I
aded, direded, carried theatre lanterns as we I as painted sets, I spend
days and nrghts on academ c research; probaby erasing many more words
Lhen ever wr f ten on ron-veroal rheaLre rec"r iq-es, A^a to r^e sweeTen
part. , .  Bel ieve i t  or not but my favourite ove is to be a curous audience
to my students and colleagues, I love, ove, love osing a hear tbeat when
i'm watch ng a simple magic moment on stage or in the studto.

Juanita McGarrigle
I am a creative arts and performance teacher; I have

a degree n f ire arus ano nusc: anc I c-rrenLy Leach
mrddle schoo drama at Shanghai American School,

When I was a child, my family was heavi y involved rr
the Arts in the loca community in lreland, Mv father

(music an, singer) and my mother (artist, seamstress) were actively
i^vorved in nun-erous L^eat-rcal prod-ct iors. So lro-n a very yo-ng age I
was helping paint sets, mal<e props and he p with costumes and was
nvoved in youth theatre. I  suppose that couped with a crazy passon fo,
dressing up and creating new characters set me on my way to get
rnvolved inTheatre,Although my degree s n Educaton, set design has
always been my passton,

Sue Miner
I was born in West Bromwich jn 1950; left school at

l6 and did'O'and'A' levels atWendsbury col lege before
comnlernq: Cer l i f rate of  ldr  rc: l inn : t  d:v eol leoe

Three years into teaching I too< a degree specta zing ̂
Engl sh; this was an n-service degree so teaching during

the day and studylng at college two nights a week,
It was when my husband was offered a job n Cornwall that we

decided To move, A co'npan, approached hirr ro ru^ Lhe ferryboats in
Famouth, He init ial ly turned i t  down but I  told him to phone them back
and say yes! What a great place to bring our boys up. I spent the first 4
months sit trng on a beachl Soon after arrvng the teaching Job came up
in lYanaccan. And for four years, it was me; a one classroom school so I
was head and classroom teachen

You learn so much from chi ldren. l t  was September 1986 and I had
lust arrived at Manaccan School. I decided to ask the ch ldren to show
me round the vrl age.We entered a fleld and there was a herd of cows
sowly approaching. lwas holding ontoTamsin Rogers'hand while holding
a strck in the othe6 shouting'Shoo, shoo'.Tamsin pul led on my sleeve and
said " l t 's the ones with bol locks you need to be scared of",As a townie I
thought, there we go, welcome to Cornwalll

fonothan Neelands
[please refurto BIOS in Behind the Scenes],. . , . , ,

Jo Riley
When I was I l ,  and struggl ing at school, I  was sent

to the British Youth Theatre Saturday School rn London.
The joy o'rna<ing rheatre ied 'ne, via Camb-idge
Universit ;r  to working for a number of small  touring
companies. I found spol<en theatre two dimensional, so I

www.ista.co.uk Scene I  lssue |  |  20l l -12 September I
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decided to travel to China to exprore a different kind of theatre.After
madly learning Mandarin, lwas one of the flrst foreign students to study
at the Central Academy of Drama in Beijing. Sjnce then, I have directed
and taught traditional Chinese theatre and led intercurturar theatre
worl<shops.

Although I have written about Chinese theatre and edited and
transiated several books on European and intercurturar theatre, it rs not
the written language in theatre that jnterests me most but rather the
physical and sensual language ofsound and bodies in space,Japanese
bunral<u puppets take my breath away (although my speflalng anrmates
them) and l'm aching to expioreVietnamese water puppets, and the
hands that drive sleeves and fan work in Asian theatre

Daniel Sarstedt
It is no wonder I am a musrcian as I come from a

musrcal famil;r I used to tour wrth my singer/songwriter
dad rn my summer holidays, flrst as his (very average)
roadie, eventually ending up on stage playing the

Darren Scully
ISTA has been a big part of my life since the early

njneties when I was learning my trade in Stavanger;
Nonrray I am proud to have been Vice president of ISTA
and a trustee.You may have seen me as AD, rep and
host of ISTA Festivals both in Europe and Asia, I used to

be head of the faculty of creative and practicar arts at stJurian's schoor in
Portugal, but am now artistrc director at Ruamrudee Internatronar school
in Bangkok,Thailand, where I get to teach theatre and crrecr and
produce. lmagine being paid to do thatl

I've directed a lot of theatre, from classic musicals to edgy
experrmental work and have so far escaped being arrested. ylore
recently I have been working on reinterpreting classical texts through
physical theatre approaches and am currentlylrying to cevrse work
based on immersive, si te- specif lc venues such as disused bui ldings by the
side of sky,train stations and airplane hulls. I love audiences stumbling
across performances and watching the magic work, Contrary to popular
opinion I think theatrc can make people and the Worrc a better Dlace.

harmonica and keyboards, and singing harmony I have an
YA in English from Copenhagen Universiql supplemented wrthTheatre
Studies at Rose Bruford College, and I am currently Head of Arts at
Copenhagen lnternational School, where I teach Theatre. Apart from
various freelance music and theatre projects, I play k-^ys in a dubstep band,"Det Seller i Effelcter", regularly tounng and releasing Fp,s and albums,

lYy approach to art is saturated with a belief rn tne rmportance of
col laboratjon,While I  love writ ing songs and music, just me and a piano
or computer it is through working with other ar tists (of all ages) that I
really feel I thrive The unexpected directions work wiil invariabrv take
when ideas mesh and new ideas appea[ seems to me an endless source
of creative rnsptration,This goes as much for working with a group of
young artists at an ISTA Festival as for workrng in the studio with the
band finalizing a track.

Outside of working in education and with the band, lwork as a
composer/sound designer; e.g, scoring for director Sacha Kyle,s Ihe
Librory,and working for Danish youth theatre Teotermejertetwitl
Christoffer Noyeras well as various {iim proyects.The collaborative nature
of the close working rerationship between a direcror and sound desisner
fascinates rre.

I thinl< ISTA epitomrzes this approach. I have particrpated in more
than 30 Festivals, as a visiting teacher with students, as Festrval host
teachei; as an ensemble leader at fiiddle and High School Festivals and
TaPS, as a Ylusical Director and as Artrstic Directtn Experiencing Festivars
from such drfferent roles, it never ceases to amaze me how in the Arts
the whole is more than the sum of its parts.

Kristen van Ginhoven
I have been lucky enough to work as a professionat

theatre artist for the past flfteen years, I call myself a
theatre generalrst because I enjoy a lot of drfferent roles
within the theatre. I work as a director and producer
wrth my own company WAM Theatre, as well as with

other profess onal companies. I 'm a member of an improvisation troupe
and continue to act when the opportunity arises. I have taught at places
l i l<e the International Schoor of Brussers and Emerson Colrege in Boston.
I 've been assistant directorto Edward Hall ,  had my name published in a
world premiere piay script, devrsed original pieces of theatre and am
happily marned to a Britrsh computer scientist who rs also a l ighting
designenA fuw years ago I read a book, Half the Sky:Turning O:ppreision
into Oppoftunity forWomenWoddwide by Nicholas Kristof and Sheryl
WuDunn, l t  insprred me to use theatre to benefi t  women and gir ls.A
fbvourite WAM memory is directing Sarah Ruh|s Meronchorv p/ov with its
ensemble cast, imaginative theatricality and magrcal realrsm. How can you
not love a play where the characters break into song anc someone
accuallv ru.ns nto d^ alrronc o^stagel

Ive worl<ed with ISTA since 2005 and can honestry saythatthe Festivars
are aiways the highlight of my year:Through ISTA I've taught and devised
work with dedicated and tarented internationar students, teachers and feilow
ISTA stafl in the most interesting corners of the world. Lrl<e everyone who
is part of our ISTA communiqt I love every sing e minute of it and when jt,s
ovei; I can't wait for it to begin all over again at the next Festival.

: ,if l Lltt::ll

2 lssue I  I  20 1 l -12 September I  Scene

: l

www.ista.co.uk



*r*
*
rlll
ai'-

t
ilt
uti::'
:,.

,

x
*?

The Library
Creoting o comprehenstve, current ond

dtverse onltne librorv reinforces our CPD work
ond offers teochers Lned ond tested good
proctice'to extend our procticol work ond
supporl clossroom proctice.
The Library sits in the Green room on
our new website os o resource for
member teochers ond ortists.

Education in the 2lst century
seek to develop young people as
independent enquirers, creatjve thinkers,
reflective learners, team workers, self-
managers and effective partici pants.Young
people who can be creative thinkers, risk
takers and problem solvers will do better in
today's world than those who merely
accumulate knowledge. Leading educational
thinkers have cited that learning restricted to
the classroom is no longer enough, Learning
needs to be' l i fe- long' and' l i fe wide'.

Schools in the UK and overseas now
see embracing the notion of Community
Cohesion as an integral part of their
educational role. Reaching out to engage
young people and adults beyond the
immediate school population and
etending the educational opportunities to
a wider community of learners is
increasingly seen as best practice,

I grew up ir Stockport. and
undoubtedly strong strains of my Northern
culture accompany me wherever I  go...
Vienna, Hong Kong, Perth.We like laughter;
drinking vair quantities of tea and home-
baking. My husband is from Western
Australia and our daughters are a beautiful
eclectic mix of the two cultures, with a lot
of Cornish thrown in. As they grow, so our
repertoire of recipes and cookery book
grows, But somehow we always come back
to cupcakes. Every batch is different,We
experiment, we go back to old favourites.
My youngest daughter refuses to eat them
the day after baking. claiming they are no
longer'fresh'.All the more reason not to
make too many and start fresh another day
Sometimes we add chocolate, other times
sugar icing, we make them large and small. . .
We will soon move from Watchbell into a
new house in Helston.Wherever our home
will be this time next year I look forward to
being host mum again...  cupcakes being
just one continuity we can bring with us.

"Learning wjth, rather than learning
from, should be the motto of the
system going forward: lea-ning
through relationships not syslems,
Charles Leodbeoter ; Whot Hoppens
Next? 2l ldeos for 2lst Century
Leorning

"Sharing stories from different
cultures and beliefs and having the
opportunity to discuss responses
social ly is an important means of
community bui lding of adding to
the community's resources "
lonothan Neeionds, U niversity ofWorvvick

rFrl  ne sEory
&xwe&m&,,
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want to take adron
we also wanted

arttsts.
have over 50 years of

in the theatrel Like many
we rematn concerned

parity in theatre.
Theresa Rebeck

women.
lnterestingly a recent study conducted by

,,,8y Kristen von

change can occur rf we address three major
rssues: sex trafficking and fbrced prostitution;

ln photo:Todd Quick Per lonsen, Betsy Hold, Karen
Lee, Lergh Strtmbeck
Product)on: Meloncholy Ploy by Soroh Ruhl,
beneficiory-Women's Fund of Western MA

she

ty |n tneaffe ah_d,..as",nsprred by HoU B-te quoted the following statistics dunng her Laura
to take actibn for women and girls Pels Keynote Add."tr in Marcr 20 l0: "over the
ldwide. last 25 years Lhe numbe- of plays produced in
Holf the Sky nv tes peopie to 'join an the United states that were written by women

incipient movement to emancipate women and seems to have vacillated between 12 and 17
llght grobal poverty by rn'ocking worren's percent," ffhe complete speech can be ior,nd
power as economic catalysts'.The book's thesis at: http://womenandhollywood.com/
is that oppression against women is the seminal 2010103116/text-of:theresa-rebeck-laura-pels-
moral issue of ourtime, as slavery was in the l<eynote-address/] In my own region of
l9th centur;rThe agenda laid out in Holf the Western Massachusetls, 39 of the plays
Skyfocuses on Kristof andWuDunn's bel ief that produced in 20lO were writ ten by men, l3 by

gender-based violence including honour ki l l ings Emily Glassburg Sands, currently a ph.D.
and mass rape and maternal mortalityThey lay Candidate in Economics at Harvard University
out a solut ion that includes gir ls 'education and showed that plays and musicars Dy women on
microflnance, Reading that book happened at Broadway (where women write fewerthan I
exactly the right time in my life. I put the bool< in 8 shows) sold | 6 percent more ttckets a

week and were lB percent rnore profitaole
over all. flo download the study:
http://www.emi lysands.com/emi lysands.com/M e
dia.htmll

WAM Theatre's mission focuses on what
we cal l  a'double phi lanthropic model ' ,  which
addresses two seminal issues.
l)  lo nroorrce theatrrral  errenlc lnr  F\ /crv^ha

with a focus on women theatre artists
and/or stories of women and girls.

7) To don:te a nort ion nf  nroceeds frnm

those theatrical events to organisations that
workto benefl t the l ives of women and
gir ls in our communit ies and worldwide,
Since launching in early 20 l0 WAIY Theatre

has produced three events, each with its own
beneficiary and we are planning our fourth, So
far we have collaborated with over 40 theatre
artists from our two regions, over 80% of
which are female and we have donated over
$3000 to our beneflciaries.

Our goa' is to proouce two professional
theatrical events a yea[ one wtth an
international beneficiary and one with a local
beneficiar;rThat way we are able to do a little
bit  for both our local and global communit ies,

For our local beneflciar 'es we romnile

l
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relevant local dala about organisations doing
work that suits our mission and choose one as
a beneficiary for aWAM production based on
tle rssue we would l ike to herp to address and
the ability of our donation to make a
difference. For example, the beneficrary for our
November 20 l0 production was The Women's
Fund ofWestern lYassachusetts.Their mrssion is
to advance social change philanthropy to create
economrc and social equality for women and
girls in Western Massachusetts through
grantmaking and strategic inrtiatrves, Due to the
success of that productron, Meloncholy ploy by
Sarah Ruhl, we were able to donate g l5O0 to
the Women's Fund,The Women's Fund then
used that $ | 500 to fund another project
focusing on empowering women and gir is. Our
mission in act ionl

For our international bene{lciaries we begin
with the organisations vetted in Half the Sky
and do our own further research, For example,
in Spring 20 | | we wanted to help address
maternal mortalit;r Our research led us to
Edna's Hospital in Somali land (Edna is also
featured in Holf the Sky), a country with one of
the highest maternal mortality rates in the
worid.We contacted the hospital and learned
that for $980, we could train one community
midwife, So, we produced the O Solo Momo
Mio Festivol, a festival of solo works written and
per formed by women.We were able to raise
enough funds to employ six solo lemale
theatre artists and a stage manager plus donate
$650 to Edna's Hospital towards the training of
one community midwife.

A feature of WAIY Theatre is that it
straddles two artistic communities, Leigh is a

ln photo: Kristen van Ginhoven ond Leigh
Strimbeck presentingWAM's check to Corlo
Oleska, ond Shondo Petttford of theWomen's Fund.

resident of the Capital Region of Newyork
State and I live in the Berl<shires ofWestern
Massachusetts, Although these communities are
only about 45 miles apart, collaboration is
scarce. Leigh and I wanted to try to help bridge
that gap by hiring theatre artists from the two
regions and producing our events in both
regions.With our recent O Solo Moma Mio
Festlvc/ we collaborated with a local Art
Gallery in the Berl<shires,The Storefront Artist
Prolect, to transform part ofthe art gallery into
a pop-up theatre and had an art exhibit ofthe
same name accompany the theatre fustival, In
the Capital Region of NY we collaborated with
Russell Sage College in Troy N\ where Leigh is
assistant professor; to present the festival in one
of their theatres.

Another way we attempt to bridge the gap
between state lines is by holding collaborative
events, In March 20 | I WAl"l was a co-
producer for the flrst Capital Region/Berkshires
24hrTheatre project.Together with two other
organisatr ons, the lYop & Bucket I m provisation
Theatre Company and the Arts Centre of the
Capital Region,we created an ensemble of five
female playwnghts, flve directors, flve stage
managers, twenty adors, three sound designers,
one l ighting designer and one scenic designer
who worked for twenty-four hours to create
five original short plays. Over fifty professional
theatre artists from both regions crossed that
rnvisible state line to gather {br what we hope
wil l  become an annual event.The event sold
out quickly and the feedback from the artists,
the audience and the press showed that more
events lrke this in the future would be
welcome, l'm delighted to say that plans are
already in the works for a second 24hrTheatre
project in 20 12.

WAMTheatre has been an incredible
journey thus far: Our successes have been
many as have our challenges, I always tell
people that I  feel l ike I 'm in cont nual lO I
classes; Non-Profit Organ izations l 0 l, Strategic
Planning l0l,  Fundraising and Development
l0 l ,  Market ing and Social  Media lO l ,  to name
a few.The learning curve continues to be steep
and we have learned valuable lessons along the
way For example, we realize that while we do
want to continue to be part of bridging the
gap across state lines, we do not yet have a

large enough infrastrudcure to support
presenting our main productions in both
regions.Therefore we will focus on producing
our main events in the Berkhires while
continuing to co-produce col laborative smaller
events, lil<e the 24hrTheatre Project, in both
regions.

We keep going thanks to our own deep
passion for the pro1ect and the enormous
amount ofsupport from those around us who
belreve rn the project, We have an extensive
network of helpful friends and family, including
husbands who are our resident l ighting and
sound designers and in my case, also serve as
President of the WAM Theatre boardl We also
know profusstonals rn the flelds of theatre, non-
profit and philanthropy who are happy and
rndeed eager; to help, All we have to do is have
the courage to ask.

The overwhelming times are balanced by
lhe knowledge Lhat by c"eaL;ng these thearrical
events we are providing opportunities for at
least one woman or girl somewhere rn the
world, I often remrnd myself of the star flsh fable
Kristof and WuDunn quote in Holf the Sky:

"A man goes out on the beoch ond sees thot
it is covered wtth storftsh thot hove woshed
up on the tide. A little boy is wolking olong
picking them up ond throwtng them bock into
the woter.
"Whot ore you doing, son?" the mon osks,
"You see how mony storftsh there ore?you'll
never moke o dtfference.
The boy poused though{ully, ond picked up
onather storftsh ond threw tt into the ocean,
"lt sure made o difference to thot one," He
soid.
To learn more about WAM Theatre and to

support our 20 | I  Fundraising campaign, the
I OOx 100 Campaign, go to
wwwWAlYTheatre,com. Please also fan us on
Facebook (w^wwfacebook.com/WAlYTheatre)
and follow us onTwitter
(www.twitter:comANAMTheatre).

T h e F i rst Copito I Regt o n lEerkshlres 2 4 h r T h e otre
Project Ensemble.

www.ista.co.uk
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Dovid Gordner

A is home. ISTA is home to TaPS (L
Terezin, to the Eden Prolect and Porthle*
Academy (formerly Encore!) - to new ri
produced and hosted by ISTA, both on
is at home in lstanbul, in Ghana, in the

lYunich, that much hasn't  changed, ,  . and
we emDrace good

in Helston is ful
renewed
we can anchor

example of how we can action. Mark
Hil l  chronicles a similar"L him.cal{  thr r  roh <hatrr

aspirat ion and discipl ine Ed teacher rnto an
internationally-recognized physical theatre artist. Avital Manor-Peleg
recounts with clarity and humility her own unique odyssey from director of
lsrael's premier puppetry school outside ofTel Aviv to the Consulate
General of lsrael in Boston, where she is now serving as Cultural Attach6.

This issue also examines the roots of change in our on-going work
how we challenge ourselves as teachers and practitroners, at ISTA Festivals
and beyond. Former ISTA trustee Darren Scully sends out his own call to
action, arguing compellingly about how teachers can responsibly push back
against censorship and squeamishness over controversial material in student
drama.As part of a recurring series of reflections by Festival hosts, jo Riley
places the inspiration for last years Munich HS Festival in the context of
looking beyond our old dog's trick to new technologies as sources of
evocative texts and inspirations, She highlights how contemporary theatre
practise keeps pace with ever-changing media and sees a comparabie
communicative fluency at work in ISTA's dynamic and demanding approach
to creation at Festivals. Only by remaining open to new forms of language
and communication (whether it's fllms or Facebook), can we enrich the
magic and poetry of our theatrical inventions. Cornish educator and local
legend Sue Miner offers her own defence of poetry and language through
drama, giving testimony to a lifetime advocating literacy against an increasing
number of threats - cultural, social and financial. Juanita McGarrigle provides
that most welcome of all Scene attradions, a teachers resource that
inspires through practise and illustration, pushing far beyond the boundaries
of conventional theatre studies to draw on a wealth of aoolied arts
techniques that wi l l  enharce sludent stagecrat,

Waves radiate and bounce, they resound and echo, they lap at the
shore and recede only to surge forth again, sometimes more fiercely
sometimes playfully ISTA as an organisation is growing up, fbrever evolving,
questioning and circling back on itself Forthe flrst time, we can lay out our

for ISTA's future, picking up this vital thread of expanding
communal impad. Another first, we're especially pleased to

's new Patron, lonothan Neelands of the
k, who will become an ambassador for our work while

at Festivals and other events. Here, he delivers a
for positioning the drama curriculum in the

theatre and arts oractise (which resonates with
Festivals), again laying out a productive path forthe

take work outside the classroom, outside the school.

change to take root, and to keep inspiration alive and
unexpected, ydL have to change scenery even your scene. In heeding our

advice, we've changed our Scene on several fronts, in keeping with the
ever-changing direction of ISTA's evolution.This issue contains

interviews (!) with a highly varied cast of characiers,That's because
we see Scene as part of the on-going discussion between the organisation,
its staff, trustees, members and the larger community in which we all
operate.As we have seen over the past few years, ISTA is working
transparently and untirrngly to foster a produclive, lively engaged dialogue
with the ISTA community.What started as a casual, more human focus on
the people who make up our organisation in Behlnd the Scenes "Supporting
Cast" has given rise to a new regularfeature of the magazine properl
"Recurring Roles" in which we will shine more light on the future of ISTA,
our up-and-coming generation of talented staff and members, with an
emphasis on how vital dynamic work outside of ISTA enhances the
richness of what our organisation can and will offer in the years ahead. So
in addition to the profiles on Kristen,Avital and Mark mentioned above, we
also turn the spotlight onto two very gifted musicians working in very
different musical idioms, Desta Haile and Daniel Sarstedt,We then look at
award-winning director Sacha Kyle, who in Daniel's company shares insights
into their recent collaboration on an original work of theatre, The Library.
This glimpse into the mysterious process of collaboration, and specifically
collaboration between members of the ISTA community will be a recurring
aspect of "Recurring Roies." In this interview (and the others), we've
preserved some ofthe casual banter oftheir exchanges in order to convey
something of that relationship, of how ISTA attracts like-minded artists and
allows them to develop close relations that fuse both the personal and the
professional, {inding exciting ways to interact and create - again, outside of
ISTA, but always to the greater benefit of ISTA in terms of the
multiplication of resources available to us.This is the wave of change that
creates a continuilt a closed but constantly renewed circle of intersecting
orbits. Rather like a sine wave, ourtrajectories can seem momentarily out
of synch, or worse, repetitive, but as we cross paths with other waves at
different moments and frequencies, meaning, perhaps even magic, is
generated.

With all this change, there are some strong elements of Scene that
have established themselves overthe course of the last nine years of tts
publication,We wil l  st i l l  publ ish four issues a year:with the f lrst issue a
broader; more general approach to new directions for ISTA in the yearto
come; a fresh start.The second issue will focus on a specific discipline in
past years, puppetry or masks, for instance, while the third will tackle what's
going on in schools,with the aim to add to ourweaith of teacher-
supported resources,The flnal issue of the year is thematically more open,
but in orderto wrap outthe year;will tryto tackle more substantial issues
and offer a rich supply of summer reading.
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